


ABOUT  MY  PASTEL LANDSCAPES:
I work with archival materials and high-quality colors, painting with soft pastels (pure pigment compressed into stick form and held together with a minimal amount of clay binder) on museum-grade Kitty Wallis pastel paper. This yields colorful art that will endure unchanged for centuries.  When professionally framed, an unfixed pastel on an archival surface is arguably the most permanent type of painting you can own. 
Wallis paper, a heavily-toothed surface holds up to thirty or forty layers of pastel. This canvas-like surface allows me to layer my pigments to produce complex color in my paintings.  Unlike most pastelists, I rarely blend colors. (The exception: I blend my skies, sometimes until the sandy surface abrades my fingertips so deeply, I must call it quits until I heal!)  Instead of blending, I stroke layers of color over each other, much like cross-hatching a pen and ink drawing. The viewer’s eyes must fill in the gaps and visually blend my colors. Thus, I invite the viewer to participate in the painting!
Because the toothy paper holds pigment in such a death-grip, and because I don’t want the slightest color change in a painting, I don’t fix my pastels at any stage.  All that touches my paper, other than pastel pigment, is either water or rubbing alcohol washed over a dusting of pastel. (I use the faster drying alcohol in the field.) I use this technique to tone almost every canvas before I start painting.  The liquid helps stretch any warp out of my paper; a vibrant wash tinting my paper gives the subsequent painting an inner glow.  Then, I start layering color.
The landscapes I paint are real places. Mostly are wild, remote places. All are areas I’m familiar with. I paint these lands as accurately as my talents permit.  Although composition is a crucial element in any painting, I won’t move a mountain just to balance a landscape. Neither do I trace or project a scene to assure absolute accuracy of terrain. For me, drawing is part of the fun of painting.  I believe great landscapes lie somewhere between realism and imagination:  I can’t make you breathe the air I inhale as I climb to sketch a mountaintop vista, but I can try to make you feel the wind that ruffles my paper as I paint. And through my paintings, I can take you to wild places in Far West Texas and the southwest that most souls never experience.
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